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‘DRURY LANE. almost all the leading points, that the 
. | auditors know where the beauties lie, 
Monday.—Macbeth, and Harlequin | and give applause accordingly. On 
Jack Sheppard. — each night it has been performed the 
Tuesday. — Fra-Diavolo, and the | house has been full at first price, the 

Pantomime. 


Wedunesday.—Mary Stuart, My Lord 
is not my Lord, and the Panto- 
mime, 

Thursday. — Fra Diavolo, and the 
Pantomime. 

Friday.—Mary Stuart, My Lord is 
not my Lord, and the Pantomime. 

Saturday.—Mary Stuart, My Lord is 
not my Lord, and the Pantomime. 


The new tragedy of Mary Stuart is 
now quite established in public favour. 
The actors engaged in it are at length 
all up in their parts, and the piece 
goes on much smoother than on the 
first nights. Every sentence of any 
note is listened to with the greatest 
attention; indeed there have been so 
many extracts in the public prints, of 








slips only being reserved, as it were, 
for the audience at half price. The 
greatest credit is due to Macready for 
his skill and judgment in the superin- 
tendence of this play, although wiser 
heads than ours do boast of having 
found great faults. 

Fra Diavolo has been revived, the 
music of which is well known to be 
very beautiful. The orchestra does 
ample justice to it, and Miss Delcy’s 
acting and singing cannot be sur- 
passed. Allen has been added to the 
operatic corps, and is an acquisition, 
but his physical powers are too weak 
for so large a theatre. 

Roberts, who is a very useful actor, 
has a disagreable habit of extending 
his arms about: he should avoid it. 








_ 
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COVENT GARDEN. 


Monday.—Love, and Harlequin and 
the Merrie Devil of Edmonton. 
Tuesday.— Hunchback, One Hour or 
a Carnival Ball, and Ask no Ques- 
tions. 

Wednesday.—Love, and the Panto- 
mime. 

Thursday.—Rivals, and the Panto- 
mime. 

Friday.—A Legend of Florence, and 
the Pantomime. 

Saturday.—A Legend of Florence and 
the Pantomime. 


On Tuesday Knowles’s admired play 
of the Hunchback was produced, Mas- 
ter Walter by Cooper. This piece is 
now so well known as to require no 
comment from us, though we may 


just observe, that Cooper, as the 


hunchback, was not quite au fait in 
the part ; but the great knowledge of 
the stage that this actor has gained, 
by so many rg experience, will 
always carry him creditably, if not 
very successfully, through any part. 

The characters were, as is now gene- 
rally if not always the case, well sus- 
tained. 





SURREY. 


Monday, and during the Week.—Jack 
Sheppard, and the Pantomime. 


If we may judge from the audiences 
at this theatre, Jack Sheppard has not 
increased in popularity since its re- 
vival, for although he is here pre- 
sented ona very “extended scale, the 
boxes have been less crowded, the 
pit less sultry, and the gallery less 
noisy, than they have been wont. 
Whether the falling off is to be attri- 
buted to an over dose of the Newgate 
rufhan, or to a growing distaste for 
bludgeon-and-burglar heroes, we can- 
not at present answer, but as we en- 
tertain great doubts about the mora- 
lity of such productions, we do not 
in the least regret the diminished au- 
diences, though at the same time we 
sincerely wish well to the spirited 





manager. Of the merits of the per- 
formers there is very little to say-— 
Saville as Jack Sheppard, is rather 
coarser inthe first act than Ainsworth 
has represented him, though in the 
last scenes, he exerts himself effec- 
tually to make the part tell. Neville 
is not the best representation of Jona- 
than Wild, nor is the Blueskin of the 
Surrey at all equal to that of the 
Adelphi, or that of J. Parry at the 
Queen’s. Miss Chartley is a very 
pretty Winifred Wood, and Mrs. Vi- 
ning is a very excellent Mrs. Shep- 

pard, but neither W. Smith or Miss. 
Martin are at home in their parts of 
Mr. and Mrs. Wood. ‘The other 
characters are respectably sustained, 
nothing more, The pantomime con- 
tinues to elicit the applause of all 
who are present to witness it. 





SADLER’S WELLS. 


Monday, and during the week.— Death 
Omen, and the Pantomime. 


On Monday a new drama called the 
Death Omen, or the Wizard Tree, was 
brought out, and being a piece full of 
incident and embellished with good 
scenery was favourably received. The 
story is taken from Ainsworth’s novel 
of ** Rookwood,” and the plot of the 
play pretty faithfully copies that of 
the novel. 

The principal parts were allotted 
to Denvil, Honner, Saville, Hall, 
Collier, and Mrs. Honner. "Denvil 
did not produce the effect we con- 
fidently expected in Luke Bradley, a 
part which the author evidently had 
taken pains with, and which might 
have been a very interesting perfor- 
mance. Denvil did not even know 
his part, at least we suppose so from 
the constant prompting which was 
very audible. Hall as Titus Tercon- 
nel, was very good, and Collier as 
Coates an attorney-at-law, query jus- 
tice, was exceeding comic and funny 
as usual. Mrs. Honner as Sybila 
Perez, betrothed to Luke Bradley, 
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often tried to prompt her inspired 
lover, Denvil, but with little success 
though her own acting was very fair. 
The music of the piece, chiefly new, 
was appropriate, and the curtain fell 
with considerable applause at the 
termination of the piece. 


VICTORIA. 


Monday, and during the Week.—Jack 
Sheppard, Red Riding Hood, and 
the Pantomime. 


Jack Sheppard has also been revived 
here, as if in rivalry of its rival house, 
with much about the same propor- 
tionate amount ofsupport. Harding, 
Hicks, and Burton, maintain the 
spirit of their respective characters, 
carrying the piece through as suc- 
cessfully as on its first introduction. 


QUEEN’S. 
Monday and during the Week.—The 


Battle of Bovines, Wig Policy, 
and the Pantomime. 


The Battle of Bovines still continues 
to draw, and has been played every 
night during the week. The full 
houses evince satisfaction on the part 
of the public, which, doubtless, is 
very profitable to the proprietor, and 








cheering to Parry, whose judicioys 


catering for the play-goers of this 
neighbourhood has been very suc- 
cessful. A new farce called Wig 
Policy, was produced on Monday, 
and passed off without meeting either 
very particular success or demonstra- 
tions of discontent. Parry, Hollings- 
worth, and Mrs. Curling did their 
best towards its passing the fiery 
ordeal of a first night, and to them 
is justly due the praise of its success. 

It is one of those indifferent pieces 
the plot of which requires no notice, 
or lengthened observation. 

A new historical local drama of 
Tottenham Court Road will be pro- 
duced on Monday next. 
alone, if there is any worth in local 
associations, will be likely to draw. 


Its title . 





GARRICK. 


Monday, and during the Week.—Wo- 
man’s Heart, and the Pantomime. 


As we have no new pieces here to 
take notice of, and have given full 
particulars before, we hope for 
some novelty in our next number. 





CITY OF LONDON. 
Monday, and during the Week.—Poor 
Susan, White Cross Knight, and 
the Devil’s Den. 


This theatre, we think, must be 
doing as well as any of the minors, it 
being most respectably attended every 
evening of the performance, 





ROSSINI’S COMPOSITIONS. 


(Continued from our lust.) 


But although France may have been 
less fickle towards its native favour- 
ites, than other countries, it has been 
by no means exempt from the Rossini 
mania. In one respect,indeed France 
outdid all her neighbours. Not con- 
tent with feasting upon the preduc- 
tions of the Swan of Pesuro, nothing 
would do but to be in possession of 
the famous bird itself, in order to 
have to themselves all the golden e 
in expectancy. But the monopolis- 
ing speculation has not been quite so 
successful. Whether the bird, when 
thus secured, had done laying for 
good, or whether it has been overfed, 
or whether the climate disagrees with 
its nature and habits, so much is cer- 
tain, that the eggs produced since 
have not been new-laid ones, some, 
indeed, were found remarkably stale. 
Of the prodigious march and spread- 
ing of the Rossinian music in this 
country, the reader must be aware. 
Of the sixty subscription nights at the 
Italian Opera, between forty and fifty 
were generally devoted to operas of 
Rossini; and the majority of musical 
publications consisted of adaptations 
from his operas, or of pieces more or 
less founded on his productions. 
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When a thing is so universally re- 
lished, the prima facie presumption is, 
that it must possess some intrinsic 
value; and yet upon this point opi- 
nions are strangely at variance. While 
a large, and probably the greater por- 
tion of the musical public, worship 
Rossini as their idol, there are’ num- 
bers who perceive in his music nothing 
but the emanations of a superficial 
mind, aided by a lively fancy, and a 
great share of natinal spirits; who 
not only deny him the merit of origi- 
nality, but strongly accuse him of sys- 
tematic plagiarism, to an extent un- 
precedented in the works of any other 
master. In short, the whole history 
of music, probably, does not present 
us with the name of a composer upon 
whose merits opinions have been more 
divided ; and whose works at the same 
time have made a greater and more 
universal sensation. 


(To be continued.) 





MUSICAL GOSSIP. 


The Italian Opera will open on the 
23rd of this month. Her Majesty, 
we understand, has taken a box. 
Also the Queen Dowager, Duchesses 
of Gloucester and Cambridge. 

PRINCIPAL Concerts.—The fol- 
lowing are the dates of the Subscrip- 
tion Concerts to take place in the 
ensuingseason: Philharmonic, March 
9, 23; April6,27; May 11, 25; 
June 3, 22.—Ancients, March 11, 
25; April8,29; May 6, 13, 20, 27; 
June 3. 

LIVERPOOLSUBSCRIPTIONCONCERTS 
—Thalberg, Balfe and his wife, Sig- 
noras Eniests and Grisi performed 
at the last. Miss Birch, Bennett, 
and Machin are engaged for the 
next, which takes place on the 11th 
of this month. 

Novello has engaged Bynge of Co- 
vent Garden, for the first tenor singer 
at the Catholic Chapel, Moorfields. 

Mozart.—This celebrated musici- 
an was born at Saltzburg, Jan. 27, 








1756, being now 88 years since. He 
was only three years old when his at- 
tention was excited in a most extra- 
ordinary manner by the lesson which 
his father then n to give his sister 
on the harpsichord; and in another 
year he could execute minuets and 
other pieces of music in a very extra- 
ordinary manner. At the age of five 
he composed numerous pieces, which 
his father wrote down. Music now 
became the child’s only pasion; he 
neglected his playmates, and was to 
be found at the harpsichord from 
morning till night. 





FRENCH PLAYS. 


In a former number, at the request of 
a correspondent, we promised to an- 
nounce the most successful dramas 
playing at Paris, for the benefit of 
those who may wish to adopt them 
to the London minor theatres. In 
order to fulfil this promise we avail 
ourselves of the opportunity of highly 
recommending to the notice of all 
dramatists Le Tremblement de Terre 
de la Martinique, in five acts, by 
Charles Lafont and Charles Desnoyer. 
This piece was produced on the 14th 
of January last, at the Theatre Porte 
Sainte Martin, and has been repre- 
sented every evening since with the 
greatest success. For the amusement 
of the general reader, who possibly 
may not be acquainted with the style 
of.a modern French melodrama, we 
proceed to give a translation of the 
entire fifth act, merely prefacing the 
subject with the notice, that in so 
doing we have not curtailed the space 
usually devoted in our columns to the 
general review of the theatres, as, at 
most, no change in performance has 
taken place during the week; but 
where it has, there will be found the 
usual remarks and observations. We 
have given the fifth act only, under 


the consideration that a sufficient idea — 


and knowledge of the general plot of 
the piece can be gathered from it. 
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THE EARTHQUAKE OF MARTINIQUE. 
ACT V. 


Scene I.—The scene is laid at Fort Royal. A public square—on the left the 
hospital, with the inscription ‘‘ Hospital of St. Mary”—on the right a 
prison. At the rising of the curtain the noise heard at the termination 
of Act IV. is redoubled, with continued peals of thunder and vivid flashes 
of lightning. Cries of horror from the populace, who appear in great 
disorder. The prison walls fall, engulphing in their ruins the prisoners, 
who sink with them; others appear bruised and wounded by the rafters 
and shattered timbers. Dominique enters on the right, followed by 
Francois, and several negroes carrying flambeaux. 


Dom. Come, come, comrades, the heavens in their wrath menace only our 
enemies, let us profit by their terror. Quick, seize their arms, to the arsenal ! 
to the arsenal ! 

Omnes. To the arsenal! to the arsenal ! 


[As they go off the walls of the hospital seem to totter by a renewal 
of the earthquake, which opening under their feet, receives their 
falling bodies, wounded and bruised; at this moment, the Count 
with Julie enters, whom he conducts trembling through the 
middle of the ruins. | 


Count. What a horrible night, a whole populace destroyed, awakening 
from the death of sleep only to meet death in reality, and those who survive, 
have no place to lay their heads. 

Julie. Pity, oh, in pity spare us, heaven. 

[As she sinks upon her knees, George and the Governor enter with 
officers and guards. 


George. Courage, friends, courage, even though both men and the elements 
conspire against us—yes, this very night the miserable slaves, headed by Do- 
minique, would have set fire to our dwellings, but the giant of destruction 
wanted not such pitiable help, and hath engulphed them as he may us. Our 
houses are destroyed, our riches buried, but let us haste to succour and dig 
from these smoking ruins perhaps the yet vital remains of our friends, our 
parents, and our brothers. 

Governor. Yes, let every one who bears a human heart, unite with the gar- 
rison to help the wounded, save them from death, sustain those who are about 
to fall, and prevent happily fresh destruction. 


[Various groups form under the direction of the Count, George, and 
the Governor. As they go out on the left, they are suddenly 
stopped by the arrival of Michel, at the head of a band of sailors. 


Michel. Hail, gallant friends, where are you going? help, let us give help 
to the prisoners, and the sick of the hospital. 


[The populace shouting ‘‘ The hospital—the prison !’’ prepare, with the 
sailors, and military, to lift the wounded prisoners, on the one 
side, while on the other, another group assist the inhabitants of 
the hospital, taking them from the ruins, and with two Sisters of 
Charity, who engage in the work, the Count and George appear 
directing the labours of the various parties, 
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George. What horrors, heaven hath surely lost all pity for mortals, no- 
thing—nothing, but dead and the dying. 

Count. Still we must help them, hark! cries of distress, quick, quick, 
courage, courage, we may yet save them. 


[They extricate from the crumbling ruins, the Marchioness of Verneuit, 
clasping in her arms the infant which appeared in Act I. 


Count. Gracious God! my sister; but saved—saved ! 


[At this moment Flora appears standing on the ruined walls, crying, 
‘¢ Succour—succour ! oh, help me—save me !” 


Michel. Flora, my poor Flora. 
The Marchioness. 1 have called on God for protection for this poor infant, 


and he has not deserted me. 


[Flora is brought in by Michel. 


Flora. That child! ah, it must be a delusion—yes, oh yes, it must be ; 
’t would be too much happiness after so much misery. 

The Child. My mother, it is I—it is, my mother. 

Flora. Oh that voice, my God! that voice! oh, heaven, be not so cruel as 
to deceive my senses thus. 

The Marchioness. Heaven does not; all that is now passing is real—yes, 
reality. ’Tis thy child I have preserved—thy child waits to embrace its mo- 
ther—yes, its mother, freed from the charge of that horrible crime she has 
been charged with. 

Flora. Ah, not guilty I am indeed not guilty ; I swear by high heaven, 
whose thunder now coils above our heads—I swear by that child—oh, indeed, 
not guilty—not guilty—— 


[She rushes to embrace the child—at this moment all appearance of 
Fort Royal disappear—the waves of the sea rising and covering 
them, and threatening to destroy the few whom the earthquake 
has spared. Julie, Beaumont, Flora, the Sisters of Charity the 
Child, and several others, rush to take shelter on a small promon- 
tory above the waves, formed by the walls and stones_of the 
prison. 


The Governor. We are now lost for ever, and what remains of Fort Royal, 
but heaps of sunken ruins and floating corpses ? 

George. Against this horrible disastrous night, the succour and aid of men 
avails us naught. 

Count. Still, let us implore the all protecting aid of the Divine Being. 

Michel. Yes; let us seek aid at the throne of mercy, and hope, too, for 
succour from France. 

Omnes. From France, oh! from France. 


[The dark clouds on the horizon disappear, discovering a brilliant 
rainbow—a large ship is seen approaching, bearing the tricoloured 
flag. The group of men and women fall on their knees, stretch- 
ing forth their hands towards the vessel, exclaiming—‘“ France 
France, will save us!’ 


The Curtain falls. 




















ON MEETING MR. BAKER. 


‘‘ That gent. looks very white, 
That has just come in sight,”’ 
Said Tom toan old friend in Long-acre, 
“¢ Well, I will tell you, 
What I heard to be true. 
That that gentleman there is a baker.” 


ALEXANDER. 





TO MISS MONTAGUE. 


Lovely excellence, virtue all sweet 
before steals o’er thy lip, 

As the soft breeze that bends the mo- 
dest rose. 

Grown sweeter in its passage, thou 
may’st preach 

When rigid schoolmen fail, and win 
with gentleness ; 

Cause even shame to spread the proud 
man’s cheek, 

And make the world in love with 
charity. 





BOX-KEEPERS’ IMPOSITIONS. 
To the Editor. 


Sir,—I trust you will permit the 
insertion of the few following remarks 
on a subject which I think seriously 
requires the attention of managers of 
theatres. I allude to the infamous 
practice, the imposition upon the 
public, of being forced to fee box 
keepers in order to obtain an entrance 
er seat, after you have paid, perhaps, 
five or seven shillings for admittance 
at the doors. The payment of a 
shilling for reserving a seat is all very 
right, but these harpies are ever on 
the watch, and unless you are pre- 
pared to satisfy their extortionate 
demands, you receive sour looks, if 
not directly impertinent answers, and 
perhaps even a refusal to open the 
box at all, under the plea of the seats 
being engaged. If you have the 
good fortune to get an entrance and 
a decent seat, the fee of a shilling 
from some would-be exquisite gets 
you turned out, and you have the 
pleasure of some dozen eyes staring 
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upon you, as you make way for 
some more honourable man. It isa 
pitiful nuisance, and only requires 
firmness on the part of the public 
to put an end to it altogether. At 
Covent Garden this is particularly 
the case, but at Drury Lane, Ham- 
mond has set the excellent example 
of doing away with the nuisance, and 
deserves the thanks of all play-goers 
for this consideration of their com- 
forts. The Surrey, Victoria, Adel- 
phi—all are bad, very bad, and at 
Astleys during the last season, the 
insult was intolerable. Surely, Mr. 
Editor, the managers are not aware 
of these things, or they would reform 
it altogether. Hoping this may 
meet the eye of some who may there- 
by be induced to follow Hammond’s 
excellent example. 
I am, Sir, your’s, &c., 
Fiat Justitia. 


CHIT CHAT. 


THEATRICAL FunD ANNIVERSARY. 
—The Duke of Cambridge has kindly 
condescended to take the chair at 
both the theatrical fund festivals, 
and has appointed the Covent Garden 
anniversary to be held on the 18th 
of April. 

GENERAL THEATRICAL Funp As- 
sociaTION.—This excellent Associa- 
tion has published a prospectus of 
its plans and progress, which will, we 
trust, gain great circulation. The 
funds at present in hand amount to 
£764; a small sum certainly, but 
sufficient for a commencement. It 
now rests with the profession as to 
whether this amount shall or shall not 
be regularly increased. 

We have great pleasure in stating 
that the receipts of Drury Lane have 
so improved, this last fortnight, that 
the proprietor has been able to pay 
the actors the greater part of their 
salaries due at Christmas. 

Madame Balfe was taken so ill at 
Edinburgh that she was unable to 
sing at Thalberg’s concert. Balfe 
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and his wife have gone to Dublin to 
commence a theatrical engagement. 

We regret to learn that Hughes, 
the secretary of the Drury Lane Thea- 
trical Fund, died on Wednesday 
night ; he was connected with Drury 
Lane Theatre for 26 years, and was 
secretary to the late Mr. Kean. 

Vining, of Drury Lane, first ap- 
peared on the boards of the Lynn 
Theatre, where. his personal accom- 
plishments soon obtained him a de- 
gree of notice, not generally bestowed 
upon a poor youth joining a provin- 
cial company. His conduct upon 
one occasion, particularly gained him 
esteem and approbation, and first 
paved the way to his present ad- 
vancement. A young lady, daughter 
of a rich and leading member of the 
town council, fell in love with him, 
and sent him various presents, but 
Vining, much to his credit, returned 
them all to her father, stating his 
motives to be those arising from a 
rectitude of principle, as he could 
not be considered a fit match for a 
lady so much above his station. 

The Theatre Royal Edinburgh is 
generally destitute of visitors to the 
boxes unless on the appearance of a 
star of sufficient brilliancy to attract. 
We have witnessed a favouritecomedy 
of Shakspere’s, when not a single 
person was to be seen in the whole 
range of a couple of tier of boxes. 
Upon the announcement of a favour- 
ite London actor, a different spirit 
seems to pervade, and the theatre is 
crammed to suffocation. 

LiverPooL THEaTRICALs.—Tilbu- 
ry is at the Liver Theatre, and is a 
very great favourite; his acting pleases 
the play-goers there exceedingly.— 
The ‘‘ Liverpool Journal” speaks in 
very high terms.of G. Cook, late of 
Drury Lane, in his comedy parts : it 
appears he had no opportunity there 
to show his ability as an actor.— 
Rayner has been performing a round 
of Yorkshire characters.— Rice makes 
his appearance here next week.—A 


person of the name of Hatton, a na- 
tive of this town, has been making 
himself very notorious by playing 
Blueskin after the manner of Paul 
Bedford.—There are no less than four 
theatres open, and all doing well.— 
Ducrow is drawing great houses. 

It is a common practice in country 
towns to flock to the benefit night of 
a leading tragedian, who may be 
performing for a few nights, under 
the idea of its being most to his ad- 
vantage. This, however, is a mistake, 
as the usual terms for a star are to 
have one half the receipts every night, 
except his benefit, when he has only 
one third. 








By Command of Her Masssry, 
the Theatres are to be opened to the 
Public, gratuitously, on Monday 
next, the day of the solemnization of 
Her Majestys nuptials. 








TO CORRESPONDENTS. 


R. A.,—From the best information 
we can procure, the portrait al- 
luded to, of the late Duchess of 
St. Alban’s, was painted by Sir W. 
Beechey. 

Charley.—Must keep his poetry over 
the water, it will not be read on 
this side. 

Enquirer.—We have no opportunity 
to witness private theatricals, any- 
thing new shall be attended to. 

Alexander.—The lines last week were 
mislaid ; the letters should be di- 
rected for the Editor of this jour- 
nal, at the Printers. 





All communications for the Editor 
to be forwarded to the Printers’, post 
paid. 
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